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Kumasi Crossroads — global kiosk affairs
concept lines | a crossroads introduction

Re-Painting the Red
public intervention, installation
Rex Akinruntan - Kojo Apori - Ralitsa Diana Debrah - Charlie Michaels

Can You See the Sound?
sound installation and performance
Rex Akinruntan - Bello Benischhauer - Mike Sembiro - Patrick Tagoe-Turkson

Black and White
photography
Eross Istvan

projection posthum: Heaven Above Wandsbek - Guinea - St. Croix
installation
Hannimari Jokinen - Gordon Uhlmann

Sankofa Space
participative installation
Hannimari Jokinen . Gordon Uhlmann

Water Spot
public sculpture installation, site of exchange
Anna Macleod

Different Forms of Expression
art pedagogics between body words sounds pictures
Beate Mayr

Portraiture; Subject and Context
public kiosk space
Brigitte Mulders

The White Kiosk
public kiosk space
Zohra Opoku

Table Kiosk Scriptorium
kiosk installation
Mike Sembiro - Gordon Uhlmann

Kumasi Curious Slipper
public intervention
Patrick Tagoe-Turkson

Heaven and Earth
installation
Patrick Nereus Cheo - Patrick Tagoe-Turkson

Is This Garbage?
installation
Patrick Nereus Cheo - Patrick Tagoe-Turkson

The Nearby Village in Image
land art
Patrick Nereus Cheo



Kumasi Crossroads — global kiosk affairs

realised by artists from four continents

transcultural interventions investigating global locations

work in process and exhibition KNUST-Museum, Kumasi/Ghana
August 2009

concept lines

- Kumasi Crossroads is a transcultural process of intervening art taking global affairs as local and
local affairs as global.

- Kumasi Crossroads is an art junction created and performed by an interacting group of artists
from four continents — Africa (Kumasi, Accra, Takoradi in Ghana; Cameroon, Nigeria, Uganda),
North America (Chicago, Detroit), Australia (Fremantle), Europe (Amsterdam, Dublin, Hamburg,
Innsbruck) - together with many participants around the West African city of Kumasi, next to the
Zero Meridian.

- Kumasi Crossroads is about crossing borders of perception, comprehending world issues as vital
home questions and making personal challenges of urban living a subject for public debate.

- Kumasi Crossroads is about the present of the colonial as well as opportunities for transcultural
forms of postcolonial remembrance, searching for the spirit and vestiges of those enslaved by the
early "global players" of the Transatlantic Triangular Trade.

- Kumasi Crossroads questions any construction regarding skin colours, trying to deconstruct the
alleged categories "black”™ and "white" and transcend preconceptions of the "other".

- Kumasi Crossroads reflects interior and exterior, private and public sphere - connected with an
experimental research, exchange and art work about what is a portrait while crossing the borders
of cultures and continents. It is about changes of perspectives, about multifaceted and travelling
images of identity.

- Kumasi Crossroads persists to revive basic questions facing supposedly abstract structures of
globalization, here and now - visibly, tangibly and effectively.

- Kumasi Crossroads explores and resettles lost public space which is today increasingly branded
and glossed over by international mega companies. It brings together artists working at crossroads
and junctions in order to regain spheres of essential communication about us and our planet.

kiosk world - kiosk affairs

As their preferred instrument of intervention, the artists use and interpret the kiosk, this multi-
functional, polymorphic construction so typical and omnipresent in urban space in Ghana - at first
sight just a market booth or a mini sales store, a beauty saloon or a street restaurant, a cell phone
shop or an instant health centre, a workshop or a helpdesk. The artists reflect the multifarious
meanings of the kiosk, re-interpret, re-install and transform the kiosk in the light of their personal
visions. The artists’ kiosks become now usable as specific urban installations in various unexpected
ways, perceivable as public sculptures, vehicles for intervention and transcultural interaction.
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Within the >Crossroads< research, the artists’ kiosks turn out to be

- performance stages

 shelters of dialogue

- exchange forums of perceptions and stories
 basic stations of subsistence
 shrines of values and remembrance
- earth sight installations

 creation grounds

* treasuries of traces

= open art studios

 think tanks

- reflection spheres

- global homes

Some kiosks seem to have been created out of "nothing”, out of waste, garbage and found
objects, mostly seen as materials of no value. The Kumasi art process of global kiosk affairs
symbolically transforms those neglected trifles into precious treasures of human values,
deciphering relicts like worn-out or recycled rubber sandals, left-behinds - and forgotten vestiges
of life lines, which now become valued, getting a universal home, a particularly erected kiosk, a
present memorial at the Crossroads of art.

The kiosk installations —being both public and intimate — are open for a transcultural dis-

course with all our senses. Standing on the red earthy ground in Kumasi, the art kiosks raise and
install basic Crossroads questions concerning the earth: about the elements just on the spot of
an urban junction; globalXlocal questions about soil and earth, about the air to breathe and the
water(s) of life.

Taking up the Curio Kiosk impulse of Barthosa Nkurumeh, the artists developed the intervening
concept and art junction of Kumasi Crossroads — global kiosk affairs, inserting their energetic

kiosk installations and vivid work processes into the urban sphere of Kumasi. This resulted in
presenting and documenting their public works in process in an exhibition at the KNUST Museum
iIn Kumasi located on the campus of the the Kwame Nkrumah University of Science and Technology.

The Crossroads process of art will go on.
g.u. 09/09

The Artists of Kumasi Crossroads — global kiosk affairs:

Rex Akinruntan, Nigeria | Ghana

Kojo Apori, Ghana

Jack Azor, Ghana

Bello Benischhauer, Austria | Australia
Ralitsa Diana Debrah, Ghana

Erdss Istvan, Hungary

Hannimari Jokinen, Finland | Germany
Beate Mayr, Austria

Anna Macleod, Ireland

Brigitte Mulders, Netherlands

Charlie Michaels, USA

Patrick Nereus Cheo, Cameroon
Zohra Opoku, Germany | Ghana

Mike Sembiro, Uganda

Patrick Tagoe-Turkson, Ghana

Gordon Uhlmann, Germany

We want to thank the many persons and institutions who supported us to realise
Kumasi Crossroads, especially the team of KNUST Art Department.
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Pells Benischauer

Mike Sembiro
Patrick Tagoe-Turkson

E«gﬂwm[amm : ;&l,mm@/@
d o, tenisk (obtervees, oAleclor, Conguoret)

mance that %mmwcfa&mmﬁé/
Wﬂm;mwﬁijwﬁwmm.
Wﬁﬁoww&o@ﬁwm sthors 7 phat digpendnes doat exprriente
WW%WV?/&W‘&MM'M? Wp‘oéw&%w&mw
@m@mmwmww il offens, o dnrot

= R B I - -

Gorstathy Spoton

doer ok Moo by o oISt hon jnﬂwgwdew%
%m? Mcﬁoéz/aa W&ﬁw mtbin g ondet [Ty
M&WMMWC&WWW%MMMM’M

B & 2 E Bl 8B 8 o o N



:

=

- - _ = - —-: ..::""IF "7-'“--‘11., .y _:_le_
" g B e AR T ot b v 0 NIRRT 2

2 a0

.

T e T i e—— - ST 4 . r
e T gl = ot e -

- R — . =

=

_.‘- -

- e i e e ]
A A e R e RS LS T s S i
- L - . — - i - - -~ -

e iy S g

" "

b

"n " "

=

B ©

i B ®

E E El

AR 2



TRIECTION DOSTHUM -
NEAVED ARINE WANDSERER - ) INEA = ST (Rp\k

RANNIMARY QOKIVEN | (RN URIMALL
INSTALLATIOM
WALL TRISECTIDN, TILM

THE WAOE MAN'S WEAEM
1S TAE BIACK MAN's HELL
LIVE ME BNK ME VAME !

RINME OF THE JAMALCAN RAYRER. MUTABARUKA
AT THE 194% PANATEST |V CAPE (JAST (ASTLE, b HANA

Christoph Tafeldeckel

PROJECTION TOSTHUM  QUESTIONS AND CHAUEN(ES

PoSTCOLONIAL REMEMERANCE 1N EUROPE MiRE mﬁ'»tmoﬂwgsﬁm
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6°40'59.53"N, 1°34'28.36"W

Tech Junction Market, Ayigya, Kumasi.

6°41'14.33"N, 1°34'24.56"W KNUST campus, Kumasi.
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Fotos, sketches and texts©all rights by the artists
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